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HARANA: LOVE LETTERS IN A SONG
Mitzi Baquiran-Morita (Philippines)

One of my childhood summers in the rural area
of my mother’s hometown in La Union, I
witnessed an old Filipino tradition called
“Harana”.

Since weather is hot in the province, windows
»” were left open. One evening, a strumming melody

followed by a tenor-baritone voice reached our living
room. Out the window was a young man accompanied by
his friend holding a ‘guitara’ . The dressed up 'binata’ or
gentleman sang songs of admiration for our neighbor, ‘dalaga’
or lady. The ‘dalaga’ would be peecking out the balcony
window, shyly listening to ‘Love Letters in a Song’. This is
‘Harana’.

‘Harana’ is a cherished custom of courting a woman through
songs. The serenades were popular during the 333 years of
Spain’s colonization of the Philippines however declined with
the coming of American pop songs. The rhythm of the songs
are comparable to the ‘habanera’ or ‘tango’ but in a slower 2/4
beat. The lyrics are in beautiful poetic Tagalog.

In the olden Philippine days, a suitor and a few gathered
friends troops to a young lady's house making it look like a
community event. This is done at sunset when the tempera-
tures are cooler and the breeze was light in the tropical islands
Philippines. There are certain stages in a ‘Harana’ which
requires a specific set of songs. First stage is called ‘Panawa-
gan’ or announcing their presence outside the house. Second
stage is ‘Pagtatapat’ or to openly declare admiration. Third is
"Panagutan’ where the lady responds by accepting or rejecting
the man's devotion. Lastly, ‘Pamaalam’ or bade farewell to
end the evening. The wooed lady is expected to play ‘pakipot’
or hard to get. This happens several nights in a row.

A famous Harana song is “Aking Bituin” (My Star) or more
popularly known as ‘O, llaw’. (My Light)

(TAGALOG SONG LYRICS)
O, ilaw, sa gabing madilim
Wangis mo'y bituin sa langit.
O, tanglaw, sa gabing tahimik
Larawan mo Neneng,
nagbigay pasakit. Ay!

Gising at magbangon

sa pagkagupiling

Sa pagkakatulog

na lubhang mahimbing.
Buksan ang bintana

at ako’y dungawin

Nang mapagtanto mo

ang tunay kong pagdaing

(ENGLISH TRANSLATION)
O, light, in the dark night
You're like a star in the sky
O, light, in the quiet night
Your picture, Neneng,
makes one hurt. Oh!

Awake and arise
from slumber
from your sleep

so deep.

Open your window

and look out to me

So that you may understand
my true lament.

“Harana” demonstrates undying love and devotion; that,

there is only one woman for a man forever. It also represents
respect for the community by asking the elders consent for a
relationship to happen. Although this tradition is a vanishing
art in my country, it will remain as part of our Cultural
Heritage which we are proud of.

(Original text: English)



